


ROR Movie News « Comics « Action Figures « DVDs « GORE! 

_ _ ^ ^ November 2010 $5.00 


THE HORROR FAH’S MAGAIIHEI 


IWAWD-foU 

/*>TTbGoa/T 


lA Short Historpf 


Ghostbusters, 
Pull-Out Posters 
and much more! 


C E L E 

2 5th Ann 


AND THt^OTH^ASNIVERSARY Oj] 














.. . Burner regutarty 


Daran Holt 
3rd Semester 


,3rd Berger regutarty I 

, Center to provide 

seminars on maKe-up 
Tliis networking 
leirts a competitive 

for their careers. 

B future of niaHe up 

or our trwiustrj 

poto'^ r 

on to them 

— Howard Berger 


This prograru covers all disciplines of special make-up effects; 

Sculpting Cosmetic Make-Up Appliance Prosthetics 

Anatomy Creature Design Airbrushing Techniques 

Life Casting Mold Making Hair & Beards Application 

Eyes and Teeth Character Make-Up 

Animatronics Painting Techniques 
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Mousing is available through BOSS Development 

Finandal aid is available to those who qualify. *16-month Associate in Specialized Business Degree Program. 
Tom Savini will award a "Certificate of Excellence' to those graduates with exceptional portfolios! 
THIS SCHOOL IS AUTHORIZED UNDER FEDERAL LAW TO ENROLL NONIMMIGRANT ALIEN STUDENTS. 
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HorrorHound Weekend Thanks 
ATOMIC AGE CTNEJIA. ERIC 
AUSTIN, ROBERT BLAIR. SEAN 
CLARK, TREVOR & MARJORIE 
COLLINS. .TEN CROWELL, MAURA 
CURTIS, DARK CARNIVAL. DEAD- 
PIT.COM, JESSIC A DWYER, SHAN- 
NA & GREG EDWARDS. GREG 
LULLER, ALEX HAJMILTON, EJH- 
LEY HANNEJIAN, JON KITLEY, 
DAVID KOSANKE, LANDONLEE, 
TARA & KEN LYDY, KENNY NEL- 
SON. DAVE I*RUETT. JOEL 
RODRIGUEZ, CHRIS ROE. CHRIS 
ROWE, JOE SENA, ROBERT SLEN- 
DORN, .JACKIE S>nTH, JOE VOLL- 
JIAN, the crew from NOTLP, and 
everj’one else who helped, but were 
ujiable to be named here. 

'AM articles written by Aaron Crowell and Nathan 
Hanneman. unless speahcally stated otherwise. 


Please send all content and article ideas 
'attention: HorrorHound Editorial.' Please note 
that while ive accept out-of-house ideas for 
future content, by utilizing such ideas, we af 
HorrorHound are in no way responsible for 
compensation for said submission, outside of 
credit and sample issues featuring used con- 
tent. unless a special agreement is deter- 
mined prior to the submission. All submissions 
will be kept, unless a self-addressed stamped 
envelope is enclosed with instructions. For 
more information or questions regarding this, 
please contact us via our offic/a/ Web site at 
www.horrorhound.com. 


HorrxjrHound © Copyright 2010 

No part of this magazine can be reproduced without 
written consent from the publisher and/or the copyright 
owners. All images are copyrighted to their respective 
owners. For swbscnpfcn information, please visit 
wiw.fjorrort7oirnd.com. Advertising rates can be viewed 
online, or by contacting us directly for a press kit via e- 
maM at ads@horrorhound.com. or by sending a written 
request to the address provided above. 



ON THE COVER: Celebrating 25 Years of Re-Animator! 


HorrorHound Special • November 2010 


While maintaining a bi-monthly release 
schedule, the staff of HorrorHound have 
taken advantage of the twice-a-year con- 
ventions we host to present these 32-page 
special editions of HorrorHound Magazine. 
Each issue comes packed with a sampling 
of our regular-features that fans have 
come to love and expect with each edition 
of HorrorHound. While loosely focused 
around our November convention lineup 
(Re-Animator, Ghostbusters and Maniac), 
this issue still maintains the aesthetics of 
HorrorHound Magazine. Included is an 
updated Re-Animator Retrospective (origi- 
nally printed in HorrorHound #2) and the 
premiere of a new feature article series, 
Under the Mask. Added to this, our special 
look at the history of VCI Home 
Entertainment, a bonus mini-retrospective 
on the William Lustig cult classic. Maniac, 
and a double-sided pull-out poster from 
Joel Robinson and Nathan Milliner, and I 
think you have a pretty dam spiffy special 
edition of HorrorHoundl 

Nathan Hanneman (Editor-in-Chief) 



Carefully pull back the center-cut staple ends from this program’s center spread (but do not remove them). 

Once pulled back, carefully remove the center spread (poster) featuring Re-Animator. Once removed, 
you will notice a second poster (Ghostbusters) printed on the backside. Once the poster(s) 
are removed you can bend back the staple ends to their original state. Now you have two 
possible 11x17’scaled posters to get signed, frame and hang, or pin to your bedroom wall! 


Send your letters to HorrorHound Magazine! E-mail us atmail@horrorhound.com today! 






Creating Short Nightmares 
Visit Fewdio's Web site and you'll be greeted by 
some ominous sounds and the following declara- 
tion; ‘Fewdk) is a sinister entity that brings your 
darkest nightmares to life in rapid bursts of story 
and film which feed on your terror, horror, and grief 
... Fewdk)- We create nightmares.' 

The current lineup at Fewdk) consists of six 
very talented filmmakers: Marshall Carr, John Crye, 
Paul Hungerfbrd, David Schneider, Todd A. Sharp, 
and Kirk B.R. Woller - alt with working pedigrees 
that include many A-list projects such as Lord of the 
Rings, Final Destination. Memento, Donnie Darko, 
Minority Report. The X-Files. and cult hits like Stark 
Raving Mad (co-directed by Schneider and former 
Fewdk) member Drew Daywalt). 

Fewdio has been showing their horror shorts at 
film festivals and conventions since 2008 and titey 
were the founders of U>e first Web site dedicated to 
horror shorts at FEWDIO.com. Some of their more 
popular shorts include: 

• ‘The Tale of Haunted Mike' - Mike makes 
plenty of mcxrey selling bogus 'haunted' items on e- 
Bay. but his days of hpping people off are numbered 
when he comes aaoss a peculiar antique: a child's 
prosthetic arm. 

• 'Breach' - Your burglar alarm goes off. but 
there's nothing there. It goes off again, but nothing 
is there. Nothing is there. ... Nothing is there. 

• 'Smoke' (A tribute to Edgar Allan Poe) - How 
can you get away with murder when there's a smok- 
ing gun? 

• ‘Curse' - Would you rather have knovrfedge 
or happiness? Faith or certainty? Ten thousand dol- 
tars or proof that hell exists? 

These four, plus more than a dozen quality 
shorts can be viewed at Fevrdio's Web site or on 
their YouTube channel. Also, a DVD antiiology of 
Fewdio's first 13 horror shorts titled Nightmare 
House Volume 1 is available at www.FEWDIO.com- 

Fewdio's short features emphasize story and 
atmosphere over all else. They are expertly made, 
yet quirky and fun. They will entertain the honor vet- 
eran and the mainstream viewer alike. Some are 
nail-bitingly intense, others are funny, and some are 
heart-breakingly sincere and incredibly effective. All 
are exceptional works that elevate the horror short 
to a new level. If you are a fan of horror, you owe it 
to yourself to chec* them out at FEWDIO.com or at 
any of their festival or convention appearances. 

- by Freddy Morris (Night of Uie Living Podcast) 


Horfc/nHound 


HOWOmUW) RUDIO IS II OTNLOWmiLE POD- 
CnST ItHT FEBnmES EDITORS RRR« CRODEL 
RND mTHRN IfflMIEMRN. Ill CI)IUUIIt™N Dim 
NICHT OF THE UWi; PODCRST, DIRT FERTDRES 
DISClISSIOIlS ON THE LRIEST NEDS RND CON- 
lENT RERUNG TD ERCH ISSUE OF UORRORHOOND 
MRCRZ1NE RS TNET RRE PRINTED! LERRN INTER- 
ESDNG INFORMRDON REGRRDIN6 THE PRODUC- 
TION OF EVERT ISSUE OF THE HRGRZINE RRNG- 
IN5 FROM DECISIONS ON THE COVERS RND RRD- 
CIES, RND THE CONCEPTION OF THE VRRIOUS 
IDERS RND THEHES FOUND IN PRINT! GETTHE 
INSIDE SCOOP DIRECTII FROH THOSE RESPONSI- 
ILE! EPISODES RLSO PERIODICRLLT FERTURE 
GUEST CRLL-INS FROH THE HORRORHOtIND STRFF 
TO DISCUSS COLUNNS RND RETROSPECHVES! 

NED EPISODES RECORDED IN CONJUNCTION DITH 
EVERT NED ISSUE OF HORRORHOUND HRGRZINB 

VISIT IVIW,HORRORHOUND.COM 
TODRy. OR SEARCH HORRORHOUND 
ON ITUNES! 
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We are now accepting advertising requests for HorrorHound Magazine 
AND our HorrorHouud Weekeud ludiauapolls eveut special! 

The HorrorHound Weekend event special will be a limiied-run 
exclusive issue of HorrorHouud sold during the March event 
in Cincinnati, Ohio. Special pricing for this issue can he found 
online at www.horrorhound.com - just go to the Indianapolis section 
of the Web site and click on our event special advertising banner! 
Space will be VEHY limited and will be sold on a first-come, first-serve 
basis. For HorrorHound Magazine advertising requests, please e-mall 
garysh@horrorhound.com to receive an ad kit. HorrorHound Magazine 
ships nationwide to all major book retailers on a bimonthly schedule. 

Visit www.HorrorHounii.com Today! 


Did You Know? You can listen to Night of the Living Podcast online by visiting www.notlp.com! 






Mostest NOW! 


When you hear the name Elvira only one person 
comes to mind... Halloween icon and quintessential 
symbol of all things spooky the one and only 
Mistress of the Dark! 

This all new seven inch collectors action figure 
features the Spooky Seductress with dungeon 
display base. 

Elvira is available ! 

with two different J 

facial expressions, p- 

regular and variant f 

winking expression! j , 

Grab the Hostess 

with the Gi „ . . 


2949 Hempstead Turnpike 
Levittown, NY 11756 
Phone: 516-520-0975 
www.amokHme.com 
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OF HORROR 
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Telling the history of the short horror film is impossible without revealing the ori- 
gins of cinema itself. In the 1 800s, the creation of celluloid film and motion pic- 
ture cameras gave mankind the ability to capture and project a moving image. 
The first films were silent and often ran but for only a few seconds in length. 
These silent black-and-white shorts featured little narrative due to their basic 
duration. In France, on December 24th, 1896 {Christmas Eve), the first horror 
film was premiered with a run time of two minutes, titled Le Manoir du diable 
{The House of the Devi!), directed by George Melies. The film showcased a giant 
bat flying into a Gothic castle, where it transformed into Mephistopheles who 
produces skeletons, witches and ghosts from a bubbling cauldron until a cruci- 
fix is revealed and the devil vanishes into a blast of smoke, Thomas Edison later 
acquired a print of the film and then duplicated and disftibuted it in the United 
States, where it achieved financial success. In 1910, Edition Studios presented 
the first screen version of Mary Shelley’s Frankenstein, best known as Edison's 
Frankenstein, that had a run time of 16 minutes. The cast was comprised of 
three actors; Mary Fuller (Elizabeth), Augustus Phillips (Frankenstein) and 
Charles Ogle (the Monster). More horror shorts followed: The Chamber of 
Horrors, more of a cautionary tale than a horror story, and The Lunatics, an 
adaption by de Lorde (one of the Grand Guignol regular writers) based on the 
Edgar Allen Poe short story (The System of Dr. Tarr and Professor Feather), both 
released in 1912 and ran roughly 15 minutes in length. Even the first cinematic 
lycanthrope (a female) ran wild in the 1913 film titled The Werewolf, an 18- 
minute short. Over time shorts grew into feature-length films with longer run 
times and larger productions. Life Without Soul, released in 1916, was the first 
feature-length adaptation of the novel Frankenstein or The Modem Prometheus, 

while German filmmakers 
Stellan Rye {The Student of 
Prague), Paul Wegener (Der 
Golem), Robert Wiene (The 
Cabinet of Dr. Caligari) and 
F.W. Murnau {Nosferatu) 
released their feature-length 



By Aaron Crowell 

classic silent films. USt bV JaSOH Hlgnlte 

In 1910, shorts in the US were better known as "short subjects” and were 
played after feature films. They were often animated cartoons, comedies, trave- 
logues or news articles but they were not yet called "short films." Initially, sound 
pictures incorporating synchronized dialogue, known as “talking pictures" or 
“talkies," were exclusively shorts. Then in the 1930s, the shorts began to die off 
with less being produced each year and later the rise of television in the 1950s 
delivered a near-fatal blow. Shorts films became more associated with art than 
entertainment in the ’SOs, thanks to directors like Andy Warhol who helped keep 
their spirit alive, as the cinematic short was relegated and embraced by inde- 
pendent filmmakers where this timeless cinematic art form has truly endured. 
Nearly every filmmaker has shot their own short, often at the virginal stage of 
their motion-picture careers. Visionary directors such as David Lynch 
{Eraserhead) continue to produce and write shorts to this day, even releasing 
some {Dumbland and The Short Films of David Lynch) to DVD. Another notable 
director, David Cronenberg, has a rich history in the world of short films with 
many produced for TV. Shorts have always proved a very important tool in help- 
ing many horror directors in getting their film projects greenlit. Sam Raimi's hor- 
ror classic Evil Dead all stemmed from a little short titled Within the Woods - a 
device the director used to solicit funding for the production. Saw was also orig- 
inally shot as a short to help gauge interest, leading to the iconic franchise sta- 
tus it holds today. Both stories are testaments to the power of the short film. As 
most movie fans are aware, film festivals are held across the US at horror con- 
ventions and the world over as a place for cinephiles to gather, share, vote and 
hopefully enjoy these clever creations together. Short films provide anyone with 
the desire and creative ambi- 
tion the opportunity to create 
their own movie, be it an 
aspiring FX artist, screen writ- 
ers or even magazine editors. 

Here is a list of 20 shorts you 
may want to track down: 


United Monster Talent Agency 

So you’re making a horror movie and you need some monsters. 
Who ya gonna call? The United Monster Talent Agency, of course! 
SFX superstar Greg Nicotero makes his solo directorial debut with 
this amazing short film in which the classic Universal monsters 
are real and ready for hire. Includes cameos from Eli Roth. Derek 
Mears, Robert Rodriguez and Jeffrey Combs. (8 minutes) 

Thirsty 

A slacker embarks on a cross-country drive along a lonely 
desert highway. As a massive heat wave rolls in, only one thing 
can quench his monstrous thirst; a delicious frozen beverage. 
But first he must dodge a series of bizarre obstacles and ulti- 
mately survive the night. (15 minutes) 




Now That You’re Dead 
A woman dispatches her 
cheating husband and his 
mistress, only to discover 
that things aren’t exactly 
what they seem. 
Nevertheless, you can’t 
keep a good woman down, 
and she’s determined to 
have the last laugh - as 
long as it happens before 
sunrise. (14 minutes) 



Meth 

Much more tfian a “just say 
no’ propaganda piece, 
Michael Maney creates a 
unique social mythology in 
his short, Meth. A downward 
drug-induced spiral leads to 
talking mannequins, murder 
and vigilante justice. 
Amazing story, great CGI 
and a perfect soundtrack ... 
see Meth ... but don’t do it. 
(25 minutes) 



X-Afess Detritus 
A dark holiday short and the 
third film in his Chimerascope 
series, X-Mess Detritus is 
narrated by Gerard Way (My 
Chemical Romance). Voltaire 
brings a subtle environmental 
theme to this beautifully 
macabre stop-motion film. 
And, lest I forget ... animated 
meat ... yes, I said animated 
meat. Be sure to check out 
all of his shorts at 
www.voltaire.net. (2 minutes) 


Definition’ Anytum that includes a run time of 40 minutes or shorter is considered a "short film." 










Edison’s Frankenstein 
Recognized as ttie first mon- 
ster movie, J. Searle Dawley 
wrote and directed this 1910 
production for Edison Studios. 
Shot in three days in New 
York, film historians believe 
that Thomas Edison personal- 
ly produced Frankenstein-, 
however, there is no historical 
proof that he had any involve- 
ment on this project. 

{16 minutes) 

Repo! the Genetic Opera 
Repo! began its life on 
stage. After gaining a signifi- 
cant underground following, 
the play was adapted into a 
lO-minute short film by 
Darren Lynn Bousman 
before it became the cult- 
classic feature. The short 
starred Shawnee Smith, 
Michael Rooker and co-cre- 
ator Terrance Zdunich. 

(10 minutes) 

Tooth Fairy 
Directed by Joe Harris, 

Tooth Fairy was later adapt- 
ed into the feature-length 
Darkness Fails. Though only 
five minutes in length, Tooth 
Fairy reveals the disturbing 
consequences of crossing 
the dealer of dental dysfunc- 
tion ... reminding us, “Close 
your eyes. You're not sup- 
posed to see her." 

(5 minutes) 

Saw 

Even the second-highest 
grossing movie franchise of 
all time began as a short 
film. Australian film students 
James Wan and Leigh 
Whannell knew the exact 
story they wanted to tell, 
from the torture devices to 
Jigsaw's puppet (Billy) on a 
tricycle ... Saw got it right - 
even as a short film. 

(9.5 minutes) 

Night of the Hell Hamsters 
On a dark and stormy night, 
a young babysitter and her 
boyfriend find themselves 
fooling around ... with the 
occult. With a make-shift 
Ouija board, they accidental- 
ly summon a demon which 
possesses the family ham- 
sters - tiny, furry, bloodthirsty 
supernatural evils from the 
very pits of Hell! (16 minutes) 




SlAe Effect 
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Side Effect 
A couple hires an over- 
achieving girl to babysit their 
children. Stressed, the 
babysitter seeks the assis- 
tance of a new prescription 
medication, the side effect of 
which could never be antici- 
pated. Writer/director Liz 
Adams developed a script for 
a feature-length version of 
Side Effect, called Blood 
Level. (13 minutes) 

Seance 

Written and directed by Robin 
Kasparik, a film student at 
Tomas Bata University in ZIA 
n. Czech Republic. Seance 
tells the story of three people 
trying to find the fortune of a 
deceased baroness. 

However, their psychic 
(played by famous actress 
Klara Jandova) conjures 
more than what the group 
had anticipated. (19 minutes) 

Within the Woods 
Written and directed by Sam 
Raimi and staring Bruce 
Campbell, Within the Woods 
was shot on Super 8 mm 
film. The short received dou- 
ble billing with The Rocky 
Horror Picture Show, where it 
was seen by a critic and got 
a great review. This ultimate- 
ly ushered the funding for 
Raimi to film The Evil Dead. 
(17 minutes) 

Cannibal Flesh Riot 
The story of two ghouls who 
head out into a cemetery for 
dinner one night. Cannibal 
Flesh Riot is the directorial 
debut of horror artist Gris 
Grimly. This film is a black 
and white, neo-noir mix of 
live action with traditional and 
stop-motion animation. It 
would be difficult to find a film 
more original ... and more 
appetizing. (34 minutes) 

Death in Charge 
Accidentally mistaken for 
the babysitter. Death is 
mesmerized by Whitney (a 
9-year old girl) and marvels 
at the wonders of video 
games. Sea Munkees, and 
macaroni and cheese. But. 
when Whitney reveals 
some dark secrets. Death 
returns the favor by granti- 
ng a wish. (14 minutes) 



lK*TTt 


Season's Greetings 
Michael Dougherty first intro- 
duced the character Sam (i.e.. 
Samhain) In this hauntingly 
charming animated predeces- 
sor to the 2009 release of 
Trick T Treat. This stylistic 
mamage of Tim Burton and 
Raymond Briggs, with hints of 
Hanna Barbera, is available as 
a special feature on the Trick 
'r Treat DVD and Blu-ray. 

(4 minutes) 

La Jetee 

Set in the ruins of post-WWIII 
Paris, La Jetee (1962) tells the 
story of the last remaining 
Parisian survivors - scientists 
experimenting with time travel in 
order to save what is left of 
society. A man revisits the place 
of a childhood memory that has 
dire consequences. Directed by 
Chris Marker, La Jetee inspired 
the 1995 feature film 12 
Monkeys. (27 minutes) 

Caution Sign 
Directed by Wade Carney, 
Caution Sign is a simple argu- 
ment gone too far. If you have 
been in that certain situation 
where you are convinced you 
are right and the other person 
is crazy, you are going to love 
this film. Writers Todd Carney 
and Anna Siri must be well 
acquainted wtfi this. Well, you 
know what they say ... write 
what you know! (12 minutes) 

Grace 

Paul Solet wrote and directed 
this short that in was released 
as a feature in 2009. “You 
cannot will a baby back to 
life.'. ..or can you? Great 
effects and lots of “fluids," 
check out the version of the 
short with the commentary! 
Grace stars Liza Weil {Stir of 
Echoes) and Brian Austin 
Green (Beverly Hills, 90210). 

(7 minutes) 

By Her Hand, 

She Draws You Down 
Based on the acclaimed story 
written by Douglas Smith, By 
Her Hand is a new approach to 
the vampire mythos. It is a 
haunting tale of a portrait artist 
with an insatiable appetite. 

From Anthony Sumner and 
Alan Rowe Kelly, this film is 
cumently creating a lot of buzz 
at film festivals across the US. 
(26 minutes) ^ 


Fun F3Ct’ Synapse Films released “Small Gauge Trauma - Fantasia Film Festival’’ onto DVD in 2006 which 

includes an excellent source of shorts from around the world. 











HP. Lovecraft created such amazing ideas as the 
Necronomicon, Cthulhu, the creatures of 
Innsmouth and the Miskatonic University (which a 
young Dr. Herbert West attended). Since 
Lovecraft’s death, most of these stories, as well as 
fractions of their presence, can be seen throughout 
the world of literature and art • especially in cinema. 

From the feel of H.R. Giger’s Alien to the other- 
worldly monsters from the pages of Hellboy, there 
is no denying that Lovecraft’s ideas have lived far 
beyond what he could have originally imagined. 

It is ironic though, that of all of his woi1( that has 
inspired and has been printed, it is his least-favorite 
short story that has amounted the largest audience 
through the magical world of cinema. Herbert Wesf 
- The Re-Animator was originally written as a six- 
part serial printed in the 1922 "magazine" Home 
Brew. Said by Lovecraft himself, the stories were 
only written for the much-needed paycheck (he was 
paid $5 per chapter) and dismissed as “drivel writ- 
ten down to the masses." These stories were 
reprinted in 1942 thanks to Weird Tales magazine 
(running in six consecutive issues, as the original 
Home Brew series was). It is thanks to these print- 
ings that Herbert West was to eventually take flight. 

The original six-part story comprised the tellings of a Herbert West by a 
colleague who is never revealed to the readers - the chapters each skipping 
in time throughout the life of the characters and their adventures in attempt- 
ing to regenerate the life of the deceased. Tales of murder, madness and 
revenge pursue throughout the quick-telling journey which set up the two’s 
careers beginning at Miskatonic University and building practices in small 
towns near graveyards in hopes of obtaining fresh specimens for their secret 
projects to acting as doctors in the World War and their confrontations with 
life and death in a secluded farmhouse. Sixty years later, Herbert West and 


his colleague finally had a chance to come back to 
life in their own rights. 

In 1985 Stuart Gordon (director) and Brian 
Yuzna (producer) released one of the craziest spec- 
tacles to invade cinemas at that time - Re-Animator. 
Based on the Lovecraft short, the film starred new- 
comers; Jeffrey Combs. Bruce Abbott and Barbara 
Crampton. Yuzna wanted to produce a Aim in the 
horror genre when he learned of the forgotten 
Lovecraft tale, and quickly hunted down one of the 
few intact copies in the tattered remains of a Weird 
Tales at a local library. The story was tweaked for 
film, with the original narration from the short story 
deleted and the focus of Dr. Hill (a character just 
briefly mentioned in the short) changed into the 
undead antagonist. Many pieces from the original 
story were intact (however much altered), but the 
fallout involving the young Barbara Crampton 
undressed and strapped to an autopsy table was all 
new. The story instead now focused on a young Dr. 
West (Combs) as a new student at Miskatonic 
University. Rooming with and “befriending" Dan 
Cain (Abbott), the two work together to prove to the 
world that there is indeed a way to reanimate the 
recently deceased (thanks to a now-iconic “re-agent" created by Dr. West). 
The problem is that the re-agent does not work very well. Leaving the dead 
often mindless and rampaging, the duo are thrust into a series of unfortunate, 
and amazing events and experiments. When Dr. Hill (West’s teacher/neme- 
sis) becomes wise to the creation, he attempts to steal it and claim it as his 
own. In a psychotic turn of events that leads to a zombie battle in the morgue 
of Miskatonic University, Dr. Hill meets the sharp end of a shovel only to be 
sickenly brought back to life by the mad Dr. West. The driven performances, 
the solid story, an excess of gore and a familiar-sounding soundtrack cement- 
ed the film into history. 



Original Re-An/matortheatrical US one-sheet 
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Left to right: The original Home Brew publication that began it all: Two of the original W&rd Tales publications hosting the six-part tale; and a recent reprint of the complete archived Lovecraft stories. 




QU0t3bl6 QUOtGS- “'''ou steal the secret of life and death, and here you are trysting with a bubbie-headed coed. 

You’re not even a second-rate scientist!" - Jeffrey Combs (Re-Animator) 







The original eight-piece 
lobby card set for the 
Japanese release of Re- 
Animator. As opposed to 
other foreign lobby sets, 
tfie Japanese tend to 
show off tfte gorier 
aspects of the film. This 
is a complete contrast to 
anything in the past 30+ 
years released in North 
America and England. 
Tip for GoreHounds: 
always dieck out what 
the Japanese are doing! 
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To GoreHounds’ delight everywhere, 1 990 saw Herbert West return to the 
big screen with the release of Bride of Re-Animator. This time, directed by 
Brian Yuzna {Society. Return of the Living Dead Ilf), the film 
borrowed exorcised material from the original movie. No1 
that it was filmed material, just unused ideas from the origi- 
nal Lovecraft story (the opening war sequence, toying with 
individual body parts, the secluded home next to the ceme- 
tery and the climactic ending are all aspects of the original 
story). Fans of the original Re-Animator are extremely split 
in their opinion of the sequel - either they love it (almost to 
a larger extent than the first film) or they straight-out 
despise it. No matter which side of the fence you lean 
toward, you cannot dismiss the brilliance of the movie's ability 
to shock. Over-the-top ideas are filmed perfectly in conjunction 
with straight-laced performances across the board. Combs 
and Abbott return as partners in bringing back 
the dead, while miraculously, the director ^ 
found a way to bring back David Gale ^ 

(Dr. Hill, who met his maker (twice) in the ^ 
original film). Almost cartoonish at times, 
we see the character of Dr. Hill fly around 
screen (thanks to 
cleverly attached bat 
wings), controlling an 
army of the dead in a battle 
against the young Dr. 

West. All the while, West 
and Cain attempt to 
assemble a 

Frankenstein-like cre- 
ation, a new being - the 
“Bride." (West convinces 
Dan to work on this new 


Video store promotional paper weight 
featuring the head of Dr. Hill 


project in hopes to bringing his lost love. Megan, back to him, via her heart - 
which West had saved from the Miskatonic Massacre at the end of the initial 
^Im.) People die, and return, in another overly imaginative 
ending of chaotic proportions. As insane as Re-Animator 
was - “Bride" took splatter to the next level! 

Soon after Bride's release, horror started to see a 
decline in gore, with the success of new thrillers like Silence 
of the Lambs and Basic Instinct. Most of the genre fans’ 
favorite gore films disappeared in place of slow-burns, 
drawn-out mysteries and true-to-life plots and storylines. 
The only place a fan could pick up grotesque horror fare 
during this time was at the local video stores, thanks to the 
VHS Boom which began during the ’80s and helped usher in 
new ways of providing quality work to horror fans more-and- 
more inclined toward home viewings. Letterbox presentations even- 
tually became important, and laserdisc started the possibili- 
of high-end presentations for film favorites, including 
the inception of bonus features such as cast/crew 
commentaries, inclusion of deleted scenes and 
production features. Luckily, Re-An/mafor benefit- 
ed from these 
strides in entertain- 
ment, as the film boast- 
ed one of the coolest 
laserdisc releases for a genre 
release (features which eventu- 
ally carried over throughout 
home video’s technological 
advances). 

In a strange move, Herbert 
West next appeared in comic 

Left; Promotional playing cards for Empire 
Entertainment. F^ht: Re-Animator press kit 


FOREIGN HORROR 
The most disturbing 
images from the Re- 
Animator series are some 
of the greatest reasons 
the films are still remem- 
bered to this day. It is these 
moments in the 
GoreHound classic that have 
been hidden from the publicity 

for the films throughout their US disinbution. Not only in dieaters, but home video and DVD as well. Poster collectors can rejoice in the blood dripping 
promotional materials (seen above, in two rare original posters) as well as various foreign lobby card sets [seen throughout these pages). 



Ssd F 3Ct • David Gale 's wife reportedly walked out of the theater upon viewing his infamous “head" sex scene. 











)ook form thanks to 
\dventure Comics in 
1992. This mini-series 
^etold the film’s story, 
while a more interesting 
four-issue prequel 
comic was produced at 
the same time entitled 
Dawn of the Re- 
Animator. In this story, 

Herbert West deals with 
the outcome of what 
happened to the late 
professor Gruber (seen 
in the opening 
sequence of the origi- 
nal film). In this story, 

West partners with 
Gruber’s daughter as they encounter a 
past acquaintance of the professor who has 
achieved re-animation of the deceased through dif- 
ferent means; voodoo. An interesting setup for the 
polar opposite of the scientific route West takes in 
his career, the series has since been out of print. Re-An/matortheatncai 

When the DVD format was introduced at the end of the ‘90s, Re-Animator 
and Bride of Re-Animator didn’t have to wait long to receive digital treatment. 
Both films included an impressive amount of special features, which was an 
extra treat with any film released during DVD’s early years (now such fea- 
tures are considered par for the course). Films which have been unavailable 
for purchase, or just impossible to find 
and rent (thanks to the growing chain of 
family-friendly Blockbuster-like video 
stores, which were running out the Mom 
and Pop shops that lived off the horror- 
fan's dime) were becoming more accessi- 
ble as studios could turn a buck on any 
release they could rush out. Dead Alive. 

Basketcase. Re-Animator and other clas- 
sics found larger audiences thanks to this 
new platform, 
and with the new 


generation learning 
about Herbert West’s 
exploits, it was only a , 
matter of time before 
he returned to the big 
screen. 

Beyond Re- 
Animatorwas green-lit 
in 2002 and begun 
filming soon after. I 
Jeffrey Combs was I 
back as Dr. West; 
however, a number of * 
changes had to be made considering the 
lack of returning supporting characters. In this new 
story, West found himself incarcerated in prison, 
thanks to the mind-bending climax of his work, as 
seen in the final moments of Bride of Re-Animator. 
A neighborhood child is witness to one of West’s 
"creations" as it brutally murders the child’s sister, 
just as the police show up. As West is carted away, 
he loses one of his re-agent syringes, which is 
picked up by the young boy. Years later, the child 
us orte-sheei (Version B) ^as become a doctor (Howard Phillips, played by 
Jason Barry), seeking out a chance to work with Herbert West. Obtaining a 
job at the prison where West is serving his time, the doctor teams-up with 
West (via a secret laboratory) to find out exactly what the syringe held. As per 
usual, the re-agent leads to another unfortunate bout of the crazed undead 
destroying everything surrounding Herbert West (not to mention noteworthy 
moments featuring a severed re-animated penis and a rat-like warden who 
undergoes some interesting transformations). The film ended with a door- 
opening sequence, which allows any fan of the 
series to guess where good ole Doctor West will 
end up next. 

Stuart Gordon has mentioned numerous 
times that he hopes Dr, West will find himself in 
the White House, re-animating the president 
after an unfortunate accident (the project was 
set to film in 2007, as initially reported in 
HorrorHound #2. but 


and CD soundtracks. 


unfortunately never got 

Shown above are the complete set of 1 0 original French lobby cards for Bride of Re-Animator. Points of interest in this set 
are both the amount (most common sets do not exceed eight cards) and the mix of horizontal and vertical designs. A key 
point of interest in this set is the usage of promotional on-set photographs giving fans of the series a better look at char- 
acters and scenes that moved way loo fast on-screen to truly appreciate. Notable said shots include the vertical Herbert 
West/Bride photograph. Dr. Hill solo shot, the horizontal Dan Cain “West" pose and the 'man-dog.' 




M0Vi6 F3Ct* f^e-Animator was discussed in the 1999 Oscar Award winning film American Beauty. 















the ground). 

The question is 
how or who, will 
the next 
installment, as 
“Beyond'’ had run 
into its own trou- 
bles and unable to 
find US theatrical 
distribution. It was 
edited down and 
premiered on the 
Sci-Fi cable 
channel before 
being released a 
few months later 
on DVD - not exactly a stellar record for such a 
distinguished horror title. Jeffrey Combs has kept 
busy over the years with bit parts and roles in films 
such as Parasomnia and Return to House on 
Haunted Hill and Stuart Gordon has been directing 
hard-hitting cult thrillers such as Stuck and 
Edmond. 

With the collecta- 
ble horror scene at an all-time high, fans have 
been more curious when we could see 
Herbert West action figures, lunch boxes, stat- 
ues or busts released for the series. Dynamite 
Entertainment gave Herbert West a job in the 
four-issue comic book mini-series; Army of 
Darkness vs. Re-Animator at the end of '05. 
This imaginative team-up played heavily on 
the Lovecraftian elements, mixing the charac- 
ter of Herbert West with Ash’s never-ending 
struggle with the Necronomicon. While mildly 


successful in the 
world of comics, 
the series (which 
made a big impact 
upon arrival) sput- 
tered out into a 
questionable 
release pattern 
before it was 
wrapped up. It 
seems no matter 
how great a place 
West finds him- 
self, a road block 

always seems to appear. Two more series followed 
by Zenescope Entertainment and Devil’s Due 
Publishing, however, were met with similar release 
problems (see sidebars). With the comic book 
resurgence of the license done and over, what of 
the other possibilities? Failed attempts at producing 
Herbert West action figures also failed to get off the 
ground. With no movement in licensing or on the 
screen, one has to beg the question when the devi- 
ous doctor will find his way back into the spotlight. 
In 2009 it was announced that a /?e-An/ma/or tele- 
vision series was being planed (possibly for MTV or the 
SyFy Network). The story was set to bring Herbert West 
back as “a teenage Dr. Frankenstein for the new millen- 
nium." The series would have introduced a "monster of 
the week" theme, similar to Buffy the Vampire Slayer, in 
which West’s experiments would wreck havoc on 
Miskatonic University campus. After a pilot was report- 
edly shot, and cast photos released, very little news 
has leaked of the show's future prospects. 

Outside of this potential TV series, a remake has 


Original Bride or Re-Aramator theatrical US one-sheet 
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Above: Rare adventure comics solicitation booklet featuring Re-Animator cover and comic, as well as Adventure’s three-issue Re-Animator. /bor-/sst>e Oawn 0/ t/ie Re-Animator and Ta/esoT Herbert West comK boo/rs. 
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From the original VHS release in 1986 to the DVD release of Beyond Re-Animator (2003), the Herbert West saga has always been readily available at home video. Below is a look at the major releas- 
es from the series, including VHS, laserdisc and DVD. Collectors wanting more bang for their buck should check out the Anchor Bay Edition DVD (2007) and the rare out of print 2001 Bride release. 




Quotable Quotes: He'S a wife-beater, Dan - use the gun!" - Jeffrey Combs (Bride of Re-Animator) 


riliW 





Dynamite Entertainment presented an Army of Darkness vs. Re-Animator comic series. While not meant to further the film adventures of Hertert West the Lovecraft-created character does make a significant appearance. 


been rumored for years, with the latest {and most interesting) being 
that Brian Yuzna has possible plans to unleash a reboot - in 3-D. 

... Regardless, it has been 25 years since Herbert West's intro- 
duction into cinema and fans still remember fondly the carnage 
he instilled on theatergoers. It is time for more gore! 

An Interview with Jeffrey Combs • by Paul Davis 

“I gave him life!" said West ... or rather said Jeffrey 
Combs, the actor who literally brought the character of Dr. 

Herbert West to life in Stuart Gordon's timeless splatter- 
fest, Re-Animator. After 25 years and two sequels, the 
Re-Animator fan base is still going strong and foaming at the 
mouth for further adventures of Herbert West and his trusty 
hypodermic of re-agent. However, with the current influx of 
'70s and '80s horror remakes taking the torch and leading 
the genre into previously chartered territories, could this 
enduring classic of the genre suffer a similar fate? Or has West got some 
bigger fish to pull out of the fryer? 

I had the pleasure of sitting down with Jeffrey Combs to discuss 
his experience on the original film and dish the dirt on a possible 
third Re-Animator sequel that could pitch Dr. West his most chal- 
lenging task to date; well, besides getting his re-agent to actually 
work without the bloody smorgasbord of hilariously gory side effects 
[Editor’s note: The following interview was originally given, and pub- 
lished in 2006 as part of the now sold-out issue of HorrorHound #2. ] : 




HorrorHound: Were you familiar with the wotits of H.P Lovecraft before 
you came onto Re-Animator? 

Jeffrey Combs: Umm... no. I went to the audition and the direc- 
tor Stuart Gordon said, “You know this is based on H.P. 
Lovecraft?" and like an actor would, I bullshitted by way of 
“Oh yeah ... cool." But I didn’t really know who Lovecraft 
was. Since then. I've read some Lovecraft and gotten to be 
> i more familiar with his work. I don’t know if it really mattered 
at the time whether or not I was an aficionado of Lovecraft, and I 
certainly had no idea that this movie would sort of weld me. 

HH: I suppose it did weld you to a degree as you're now regard- 
ed as 'Ihe" Lovecraftian actor. After you landed the role of 
Herbert West, did being splashed with 25 gallons of blood taint 
the experience of playing your first starring role? 

JC; Actually, it was kind of wet and sticky. So all I remember was when 
it started to dry, it became kind of like taffy or caramelized, and the way 
to sort of loosen it up was to spray it with a little water underneath so it 
would come back to life, so to speak: but yeah, it's not too comfortable. 
It's kind of a strange thing to be on a set for hours and hours with blood 
because in the movies something that takes 15 seconds takes half a 
day to shoot sometimes and more so if it’s a special effect or some- 



Sin(» the third film in 
the Re-Animator series 
saw very little theatrical 
distribution (mostly in 
foreign markets) the fact 
that lobby cards for the 
film are even available 
is sheer luck. This is a 
Spanish set of eight 
lobby cards for Beyond 
Re-Animator showcas- 
ing Herbert West him- 
self; Jeffrey Combs and 
the bloody femme fatale 
Elsa Pataky, 
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Fun F3Ct' An unused shot of Dan Cain attempting to reanimate Megan Halsey was filmed for Bride of Re-Animator. 











thing. So for that little bit of time on screen, it starts 
to get extremely tedious. 

HH: It does look like you had a blast filming the orig- 
inal movie though. There must be some fond mem- 
ories attached to that shoot. 

JC; Absolutely. Working with Bruce Abbott and 
making those scenes between Dan and Herbert 
really come to life and have that sincerity and 
humor between them. Those were my favorite 


Promotional Beyond Re-Animator movie poster 


times during the filming - just having a great time with a really good actor. 

HH: There definitely was an unforgettable chemistry between you two in first 
two movies, something that was dearly missed in Beyond Re-Animator. 

JC: Yes it was, although at the same time Dan couldn’t really be in that story, 
but Jason Barry who was sort of his prototype in that movie has become a 
real good friend of mine. He is a really fine young actor. Having said that, 
we are gearing up to do another Re-Animator. The plan is that Bruce 
Abbott will be coming back to finish the Dan Cain story off. 

HH: That’s right. Stuart Gordon has discussed on several 
occasions that Herbert West may be going to the While 
House. 


HH: Funny you mentioned the best of both worlds. 
What did you Wiink of the comic that was put out by 
Dynamite Entertainment; Army of Darkness Vs Re- 
Animator? 

JC: You know. I haven’t seen it yet and it's starting 
to piss me off because I want to know if the guys 
that have done it have used my likeness for West: 
because they sure don’t have my permission to use 
it, or Bruce's [Campbell] permission for that matter. 
I was initially approached through my agent, but 
before we got back to them they went ahead and 
did it anyway so. ... 


JC; That is correct. It will be called House of Re-Animator 
and somebody in the White House who can't be allowed to 
die, well... dies, so Herbert is tracked down and brought to 
a state-of-the-art facility underneath The White House to re- 
animate our leader. A pretty clever idea I think and kind of 
tongue in cheek. 

HH: 1 am actually really excited for this project to come together. I nearly wet 
myself when I heard about it for the first time. It is an ingenious direction to 
take the franchise in and all the while keeping 
it fresh. 

JC; Yeah, it is a good idea. Our only concern 
is that initially Stuart [Gordon], who’s going to 
direct it, wanted it to be Bush, Cheney, Rice, 
and I thought (and I Uiink Brian Yuzna did too) 
that it doesn’t make it universal or it puts it in a 
snap shot of the time we live in now and it 
doesn't allow the film to be purely for entertain- 
ment sake. It makes it too topical and I don't 
think that a Re-Animator movie should do the 
same job as a Michael Moore documentary 
and attack the system. I don’t think politics and 


HH: That is very sneaky. I haven’t seen the comic myself, only the front cover 
that features a rather stylized version of Ash from Army of Darkness, so I can 
only assume that they went for an all out stylized approach to avoid likeness 
issues. Now, I'm going to put you in a 
hypothetical situation. You get a 
call from Brian Yuzna and he tells you 
that a Re-Animator remake is on the 
way. What would be your initial reac- 
tion? 

JC: “Ok and why are you calling me? 

I’m loo old." You know, that may not be 
too far from hypothetical. I think that 
Brian told me at some point someone 
had called enquiring about obtaining the 
rights for a remake of Re-Animator. 


HH: Seriously? 


Rare Herbert West garage kiL featuring a 
rare Jeffrey Combs signed endorsement. 


Promobonal Beyond Re-Animator movie program booklet 


JC; Well, they’re remaking everything 
else, so Is It really that surprising? But 
what would have happened is that Brian would have lost all chance of ever 
making another sequel of any kind. When you sell the rights, you get money 
but that’s it. I also think that if they do a 
remake, it won’t be as successful. One of my 
favorite movies is Robert Wise's The Haunting. 
They remade it and it sucks! They put in all this 
CGI, I mean the whole point of original movie 
is that you don’t see anything, and then in the 
remake you see it all and you don’t care. Of 
course in Re-Animator you see it all but It was 
all done with not a single frame of CGI. It was 
all clever editing, physical, illuslonal tricks and 
when/if they do a remake, you know it’s going 
to be CGI’d to death. I have no problem with 
CGI, I love CGI, but I think it’s like a spice on 
the shelf. It’s like ketchup, if you put ketchup 


horror go together very well. Having said that, I 
think going along the lines of Stanley Kubrick’s Dr. 
Strangelove would be fantastic. He had something 
to say about government and power without relying 
on impersonations of those that were in power at 
the time. So I think we can get the best of both 
worlds. [Editor's note: Stuart Gordon has recently 
revealed plans for House of Re-Animator were 
shelved.] 


Movie Feet’. Peter Kent (the corpse who kills Dean Halsey) is famous for being Arnold 

Schwarzenegger's stunt double. 


[IJIMI] 







At left is the Anchor Bay Collection DVD for Re-Animator released in 2007. A spe- 
cially-packed set included a green-syringe pen featuring the /?e-An/mator logo. 


Comic Mess; Herbert West has 
appeared in various comics throughout 
the years, and each seems to get more 
and more confusing than the last. Devil’s 
Due Publishing's Hack/Slash saw a 
three-issue crossover with Dr. West 
which meant to feature Jeffrey Comb's 
film-character. Without proper permis- 
sions, the story was pulled from mass 
distribution. Zenescope’s three-issue 
series from 2009, however, avoided 
such issues by blatantly going off the 
writings of H.P. Lovecraft, avoiding 
issues over film rights altogether. 




on everything, then everything is 
going to taste like ketchup. Just a little bit is good, 
but they seem to have gotten to a point now 
where they fee! CGI is the only thing putting 
asses in seats. 


in hand with the mechanical effects that were show- 
cased on set. 


JC: Absolutely. I mean that’s another thing I 
think fans love about Re-Animator, the physi- 
cal tricks with special effects and editing that 
had audiences asking, “How do they do that? 

Ah I get it." The other really key ingredient to 
the success of Re-Animator was that it came 
out unrated. If they had gone to the ratings 
board. I would not be here talking about the 
movie today. They knew in order to make 
something that was outrageous enough to be 
noticed, they would not have to play by the rat- 
ing rules. I don't know if anybody has come across an 
R rated version, but you know how R-rated is. Re- 
Animator came out unrated; they just put it out. Only 
problem with that of course is that the release is limited, 
only a handful of theaters will take It and newspapers 
won’t print ads with any visuals what so ever. Re^ 
Animator defied all of that due to word of mouth and the 
rise of video. Then with the advent of DVD technology yet 
another generation sees this movie and it’s still an outra- 


Re-Animated Action Figures 

In the past four years, there have been a couple attempts to 
create a Herbert West - Re-Animator action figure in both 7' 
and 12" scales. In 2006, SOTA Toys unveiled a 7" scale figure 
of West, which was set to come with Dr. Hill's head in a pan, 
as well as a work area and re-animated cat. Sadly, the figure 
was one of many casualties of the industry nosedive thanks 
to increased production costs in oils (West joined a Killer 
Klown. Leprechaun and Tremors figures in the realm of toy 
cancelation). In 2009, AMOK Toys revealed plans to distrib- 
ute a special 12' figure of Herbert West, in conjunction vrith 
many similarly scaled figures they had produced (which 
includes Night of the Living Dead and / Was a Teenage 
Werewolf). Sadly, pre-sales were not strong enough to support the figure 
going into mass-production ... the possibility of its release is still pending. 


geous film that 
continues to add to 
its fan base. 


HH: I agree. A movie like Land of the Dead used 
very little CGI and what they did use went hand 


HH: With that said, 
why do you think Re 
Animator sL\\\ holds it; 
own as a true classic 
of the horror genre? 


JC: That’s a good question. Well. I think you 
need not look any further than the classic ‘Frankenstein’ 
concept. When Lovecraft wrote that story, he didn’t like it very much. It was a 
serial story, he wrote chapters and he was just doing it to make some quick 
money. He didn't regard it as his best work by a long shot, but it does echo 
Mary Shelley’s Frankenstein, the whole notion of bringing the dead back to 
life and immortality. So it really delves into a need to live forever which we all 
sort of ache for. At the same time, however, it had an outrageous sort of over 
the top explosion of blood which made it almost an art form. And if you think 
about the movie, it’s this little nucleus of characters that get on this inevitable 
path toward an outrageous climax. I think it’s also a classic melodrama if you 
think about Meg as being the damsel in distress on the railroad track, with the 
snidely whiplash lopping over her as she gets saved at the last minute. 
It’s a classic melodrama motif. And I think there are a lot of happy 
accidents in the movie, the writing was quite clean and excellent, 
and there was structure. Really all the actors were great in the movie, 
well cast and well directed. Afabulous editor because some of 
those sequences didn’t appear that way in the script and so 
they were moved around a little bit to adjust the pace for 
what is a very fast movie. It was 86 minutes, which is 
unheard of these days, but that is what the story 
called for, I mean if it would have been longer it 
might not have had the same imply. 
Also the very tongue-in-cheek 


music score is another ingredient in 
this collaborative effort that made 
the Re-Animator soup delicious. All 
of these little factors added up into 
this marvellous little movie that nobody 
really thought anything of. I mean when 
I got past it, I honestly thought nobody 
would ever see this movie. Re-Animator 
is small art. Yet here we are 25 years 
later, so it’s really quite remarkable 
that it is regarded as highly 
as it is and it’s hard for me to 
believe sometimes,^ 


HotiflrHouncI 




Knock-Off: A green candy-flavored syringe was made available at Halloween time, featuring an odd resemblance 

to a special Miskatonic University medical miscreant's favorite reagent. 
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Bom in 1930, Bill Blair grew up in Eufaula. a small farming 
community in rural Oklahoma, about as far from the bright 
lights of Hollywood as Uie twister in The Wizard of Oz. From 
the time he was a young boy. he loved movies and just about everything to 
do with the picture business. While still in school, he raised enough money 
ttirough odd jobs to buy a secondhand film projector and a few 16mm movie 
prints, which he would show to the locals in a makeshift tent theater on warm 
summer nights. This was his initial foray into the movie business. 

By 1960. Blair (now married and living in Tulsa) had built an extra room onto 
the back of the family home to house his expanding collection of movies. What 
started as a hobby soon became a littie side business which became United 
Films. In the days before the VHS Boom! spawned thousands of Blockbuster 
Videos, redboxes and the Netflix service, there were only a few non-theatrical 
1 6mm movie distributors. They provided reels of entertainment to the select group 
of rabid movie fans, who were able to install the first true home theaters, and the 
institutional customers - mostly churches, schools and colleges - that frequently 
sponsored movie nights, 

Blair grew up during Hollywood’s hey day, when movie theaters were picture 
palaces and for about a quarter, a boy (X)uld spend his 
Saturday at the matinee watching newsreels, a cartoon, a seri- 
al chapter and a double feature, with a western shoot-'em-up 
followed by a gangster or war film, plus a bag of popcorn and a 
soda! If he were really lucky, the theater might show one of Uie 
monster films from Universal or Columbia. 

Blair never forgot that early exposure to horror films, and the 
thrills and chills they stirred in his soul stayed with him long 
after. As did many other boys of that time, he also became a big 
fan of the many serials that played a chapter at a time, with the 
inevitable cliffhanger endings followed by the sudden graphic 
exclamation - “Return Next Week to this Same Theater and See 
Chapter 3 - Captured by Shark Men!" - 
or something equally incredible. Comic- 
strip-to-silver-screen hero Flash Gordon 
was a particular serial favorite and action 
idol Buster Crabbe, who played Flash, 
had to be the greatest movie star of all 
time! I guess it was inevitable thatl 
Blair would one day cross paths with Crabbe. and 
they would become close friends and colleagues. 

By 1970, United Films was the undisputed leader in the 
number of horror pictures acquired and distributed non- 
theatrically. The library was fully stocked with titles starting 
from the silent era. like Nosferatu. Dr. Jekyll and Mr. Hyde. 
Phantom of the Opera and The Hunchback of Notre Dame. 
Favorites like tiie Universal monster classics: Dracula. 
Frankenstein, The Invisible Man and The Wolfman were 
there too. Plus the entire output of the incredibly prolific 
American International Pictures (AlP), with nightmare- 
inducing titles such as Scream and Scream Again. Spirits 
of the Dead. Premature Burial and The Pit and the 


Pendulum - and that barely scratches the surface! Horror, 
science fiction, mystery, and fantasy genres became such a 
priority for Blair's United Films that they began to publish a 
specialty catalog titled 50 Years of Devils. Demons and Monsters. This year- 
ly tome contained hundreds of the best films the genre had to offer, including 
titles from Warner Brothers (e.g.. Whatever Happened to Baby Jane?. Wait Until 
Dark) and Columbia (e.g., Berserk! and The Stepford Wrves), Many of the best 
independent productions of the day were also represented by United Films, such 
as Son of the Blob. The Corpse Grinders and Don’t Look in the Basement. 

It was at about this time that Blair began to think seriously about producing his 
own films. Distributing the AlP products had given him the idea to take more con- 
trol of his company’s destiny by getting involved in the production side of the busi- 
ness. Those dreams of producing films would happen a few years down the road; 
however, there were some other new opportunities about to present themselves. 

Around 1970, Blair finally met his boyhood movie hero, Buster Crabbe. Blair 
had acquired the distribution rights to several serials, including his own childhood 
favorite, the trilogy of Flash Gordon titles produced by Universal between 1936 
and 1 940. As much as he cared for those classic serials, it still came 
as somewhat of a surprise that the Flash Gordon series became a hit 
in the non-theatrical market, as younger movie fans discovered the 
sheer ftjn of these thrilling cliffhangers! Whether it was because of 
their campy appeal or their fantastic action-packed plotlines, the 
Flash Gordon serials found a very appreciative new audience, espe- 
cially on college campuses. Before long, many of the college film- 
study programs were asking how they could arrange for Buster 
Crabbe to speak at their campus on the subject of Flash Gordon 
and the “Golden Age of Hollywood." Blair happily tracked down his 
hero, and after a brief introduction and a persuasive explanation of 
what he was after, he had Buster gung-ho to meet a new genera- 
tion of fans. This led to a very successful college speaking lour for 
Flash Gordon. Buster and Bill became close < 
friends after this and the two vowed they | 
were going to make a movie together. 

Several developing technologies I 
became available in 1975, as Sony and | 
other electronics companies were invent- I 
ing new video tape formats, cameras and I 
recording equipment that were capable of I 
replacing film, all of which were particularly useful to the [ 
broadcast television business. Cable television was also I 
beginning to grow very rapidly, and they were hungry for ^ 
entertainment, especially movies. Blair recognized that I 
this new video technology could be adapted for non-the- 1 
atrical use which would allow United Films to expand its I 
distribution into the new cable TV business by simply I 
transferring its fiim library to video tape. Blair proceeded to I 
build a small video studio, with lights, video cameras and I 
ail the other equipment necessary to put United Films into I 
the video production business. 

it didn’t take long before it became apparent that the I 


Sad FSCt* Some of the DVDs featured throughout this article are currently out of print. Including Gargoyles, 

Crocodile and Satan 's Cheerleaders. 







new video side of the business required special attention. In 1 976, it spun off into 
a separate company christened Video Communications, Inc. (or VCl). It was at 
about this time that Sony introduced the Belamax video cassette recorder, and 
the consumer product single-handedly set into motion the greatest change the 
entertainment business had ever witnessed. The power began to grudgingly shift 
away from the motion picture and television industries to the consumer, and the 
home video business was bom. Blair recognized this opportunity instantly, and 
VCl was there, willing and able to participate in this new business from the very 
start. Within a few months, VCl had released a couple hundred titles on 
Bela 1 videocassettes (and even some on U-Matic cassettes), fol- 
lowed soon by VHS videocassettes, and not to forget - Beta II 
videocassettes. The fledgling home video business soon began 
to develop true home video stores as video rentals were quickly 
becoming the preferred form of exchange. 

The decade of the ’80s witnessed a literal explosion of growth 
in the home video business, as the number of VCRs continued 
their march across America and into the homes of entertainment- 
starved consumers. The rapidly increasing household VCR pene- 
tration rates caused a new “gold rush" as savvy entrepreneurs 
opened video stores on practically every street corner in the US 
... heck, the home video revolution swept over the whole world. 

This was the most flourishing period of the video store, and every 
new one that opened its doors needed hundreds, perhaps thou- ‘ 
sands of movies to stock their shelves. And they bought every- 
thing. During this early phase, the major studios were all still trying • 
to figure out whether they wanted to promote this new video business 
or to stomp it to death! Subsequently, the independent video suppliers, 
(which included VCl by this time), were experiencing their glory days. 

It was during this time frame that Blair and VCl learned a very important mar- 
keting lesson. During the early days of home video, VCl concentrated heavily on 
purchasing and distributing classic movies. The company made some very impor- 
tant acquisitions, including one with the famous Hollywood producer Samuel 
Bronston, which netted El Cid, 55 Days at Peking, The Fall of the Roman Empire 
and C/rcus World. A few years later, Blair made a deal directly with the legendary 
producer Hal Wallis (Casablanca) and purchased ail rights, including the nega- 
tive, to his Academy Award Winner - Becket. It was this milestone acquisition 
which provided the earth-shattering epiphany that would alter the course of VCl 
and its place in the history of home video. 

VCl was of course very proud to be associated with such a classy motion pic- 
ture. let alone having the right to release it on Beta and VHS cassettes, and dili- 
gently went about the process of setting up for its home video debut. As was the 
custom then (and even still today), this new release would coincide with three or 
four other titles which would be available for video stores to purchase at the same 



time. I can’t remember what the other titles were, but The Toolbox Murders is the 
one that I’ll never forget. Ignoring the fact that VCl had a deep-sealed apprecia- 
tion of the horror genre, this title after all was not a classic (at that time). In fact, 
it came as part of a larger package of titles thought to be more important. On pre- 
order day. The Toolbox Murders generated over five times the number of orders 
for the prestigious Becket - and the orders kept rolling in. From that day forward, 
VCl knew it wasn’t just okay to embrace its love of the horror genre, but it was 
also cool! The video market had made its preference known - they loved horror 
movies, and it appeared, the bloodier and gorier, the better! 

At the end of 1983, VCl entered into an experimental distribution deal with 
Media Home Entertainment, another fast-growing indie video com- 
pany; if you are reading this article. I'm sure you recognize the 
name. That combination lasted less than six months. VCl was still 
looking to improve its distribution and almost immediately after the 
Media deal ended, formed another partnership with a new video 
ii startup, United Entertainment. Inc. (UEI). UEI (later known as 
United Home Video) handled distribution chores for VCl, and allow 
Blair to pursue his dream of actually producing movies. With distri- 
bution in place. Blair was ready to prove a theory he had been 
developing. He believed that a movie could be released straight to 
the home video market, bypassing the theatrical market entirely and 
still be a success. Profitability could be assured by keeping the pro- 
duction budget small and by controlling distribution to the video 
stores. 

Chris and Linda Lewis were living in Tulsa, Chris, the son 
of actress Loretta Young and producer/writer Tom Lewis, was an 
anchor at one of the local TV stations while Linda was involved in 
video production and marketing. Blair had been friends with the cou- 
ple and approached them with his idea of producing a low-budget movie. 
Blair had a rough draft of a story that he had developed a few years earlier for the 
movie that was intended to feature his childhood hero. Buster Crabbe. Buster was 
to play the starring role of a small-town sheriff who was investigating a series of 
brutal murders on a college campus; however, sadly he died in 1983. Chris asked 
what the budget was, and when Blair answered he burst into laughter. Then he 
thought for a minute, regained some composure and said, “Well, we’ll have to 
shoot it on video, and we’ll have to shoot it really fast," A few months later, on 
September 30, 1 985 to be exact, Blood Cult - the first movie made for the home 
video market - came to video stores. Blood Cult was a success. Some might say 
a disgusting success! The over-the-top (for the time) special effects and bloody, 
gooey gore hit the mark with a big segment of the video market and the market 
wanted more! 

Blair and the Lewis team formed United Entertainment Pictures, and from 
there began production on their next film - The Ripper. With a slight increase in 



Did You Know? 


The Toolbox Murders' director. Dennis Donnelly, went on to work In the television industry, directing 
episodes of everything from Hawaii Five-0 and Charlie's Angels to The A-Team and Simon & Simon. 







. o -et 


'■“T 



V' ir 




f 

' W ' n H w ^ 



el 





- 





the budget, the gore factor doubled and the star power was enhanced by adding 
makeup artist extraordinaire Tom Savini in the titular role {one which I'm told Mr. 
Savini regrets to this very day). The budget on the third film was increased 
enough to shoot on actual film and to even hire a couple of real Hollywood actors. 
Revenge, aka Blood Cult 2, featured Patrick Wayne, the son of John Wayne, in 
the starring role with a special appearance by horror 
legend John Carradine. All three were hits 
for the company. 

Blair later financed and produced some 
other genre movies that went straight to 
home video without the Lewis team, including 
The Terror at Tenkiller (1986), The Last 
Slumber Party (1987), the sci-fi tinged 
Forever Evil (1987), and the mystery-thriller 
Murder Rap (1987), which inb-oduced John 
Hawkes in the leading role. By the end of 
1988, Blair had parted ways with UEI, and VCI 
regained conbol of its video distribution. Blair's 
last feature-length production, The Killing Device (1989), was an action/adventure 
film, which broke completely out of the horror genre and was his only film pro- 
duced on 35mm, 

VCI entered the digital age of entertainment in 1999, a couple of years after 
the big studios, but used that downtime to study bie emerging DVD market, and 
were able to avoid the problems that plagued some of the other small studios and 
early adopters of this new digital medium. It became apparent early on that a 
video company could not start cranking out DVDs just by recycling their old VHS 
masters. No consumer format before it could compare, and all of a sudden, the 
quality of picture and sound presentation was being 
scrutinized like nothing before. Bill Blair was always con- 
cerned about the quality of his product and using the 
most complete prints available for mastering; however, 
this new digital format was raising the bar to new heights. 

After several years of outsourcing most of his DVD 
authoring and production. Blair made a total commitment 
to DVD and decided to build his own video restoration and 
authoring department. The company is now recognized 
regularly for the quality of its classic DVD restorations. 

VCI's first DVD release was a safe one, being the com- 
pany’s best selling title of all time, A Christmas Carol 
(1951). The second DVD was another best-seller, the little student film-turned real 
movie-that became a cult classic - Dark Star - from John {Halloween) Carpenter 
and Dan [Alien) O’Bannon, 

Many horror movie fans delight in discovering those lost and forgotten genre 


beasures from years past that are resurrected from obscurity every once in a 
while. VCI’s unwritten mission has been to release as many of these under-appre- 
ciated and sometimes orphaned films of all genres, as it possibly can. Some might 
ask, ‘Who else would champion the release of a pair of Romero exploitation clas- 
sics?” like Twilight People and Beyond Atlantis (that’s Eddie Romero, not George) 
from the days when drive-in theaters ruled. Or 
The Devil’s Rain, featuring John Travolta's 
first screen appearance, might have 
remained a mystery, if not for VCI’s diligent 
efforts. And speaking of lost little beasures, 
can a made-for-TV horror movie actually be 
any good? To answer that question, you 
needn't look farther than at a couple of other 
rare VCI discoveries, starting with Gargoyles 
(1972) and one of VCI’s most current DVD 
releases. Dark Night of the Scarecrow (1981). 
These two little TV movies prove that the small 
screen can produce some big screen chills. 

But seriously - VCI has released its share of iconic classics like Mario Bava’s 
Blood and Black Lace and Dario Argento’s Bird with a Crystal Plumage, which 
would be standouts in any horror collection. And the restoration of City of the 
Dead (1960) returned 10 minutes of footage not seen in the original American 
release titled Horror Hotel, not to mention the DVD features a commentary and 
interview with star Christopher Lee. Speaking of Mr. Lee. Whip and the Body, 
another Bava masterpiece, was rescued from its mutilated and abbreviated form 
- with the dumbest ever re-title and presented on DVD for the first time in an 
uncut, widescreen version. And before Max von Sydow appeared in 
The Exorcist, he made his American movie debut in The 
Night Visitor, a genuine thriller that adds a touch of class 
to the lineup. 

This was only a brief history of VCI, and I may 
have bounced around a little too much, hopefully you 
were able to follow along. I do have to admit, it was fun 
for me to ruminate on the history of VCI. Please forgive 
any unconscious self-aggrandizement. However, if you 
enjoy watching a good classic horror movie in your own 
home theater, or you are happy to be able to rent the lat- 
est made-for-video DVD from Netflix, and especially, if you 
have a soft place in your head for that guilty little pleasure 
you derive from watching independently produced horror films, and all those old 
“Video Nastys" - then please give a little salute with your remote conbol to Bill 
Blair and VCI. 





Did You Know . children Shouldn't Play with Dead Things was directed by Bob Clark (Black Christmas). Clark is 


more well known for his legendary comedies - A Christmas Story and Porky's. 












The Controversy 

Maniac, aside from the gore, 
was probably best remem- 
bered for the controversial 
issues facing its theatrical 
release. After Siskel and Ebert 
called for an all-out ban of the 
film, feminist groups from 


Throughout the annals of cinema, there are certain 
films which have created an atmosphere only relat- 
able to the culture of Its time. This may be the case 
with Maniac's portrayal of New York City the early 
1980s. This true-life gritty world was filled with esca- 
lating murder rates, gang and drug-related violence, 
and rape - there were no happy moments at the end 
of the night in this town. And what laid within these 
city borders was more nightmarish than anything 
filmmakers could put on the screen. And while most 
filmmakers of the 1980s used a sugar-coated out- 
look of the city, William Lustig showed us the disturb- 
ing reality check, an anti-Woody Allen peek into New 
York ... so to speak. 

William Lustig’s entries into the art of film includ- 
ed Maniac Cop and Vigilante as well as Maniac -his 
debut into the exploitation side of the horror genre. 

Maniac was an expose of a new phenomena gain- 
ing mass interest in New York and across the United 
States - the rise of the serial-killer subgenre. Maniac 
touched the fans in a way no other movie had or 
would again until John McNaughton's 1985 film 
Henry: Portrait of a Serial Killer. Lead actor and co- 
writer, Joe Spinell, did a great deal of research on 
serial murderers of the time and was able to create a flawless portrayal of a 
monster - a monster that could live next door to you. 

The Story 

Maniac follows the lonely life of Frank Zito. A devoted son, even after his moth- 
er’s passing (in an almost Ed Gein fashion), Frank speaks to visions of his moth- 
er as he is reminded of the fear-induced lessons she taught him growing up. 
But, Frank has a very dark side - one that rears its ugly head at night, when the 
“naughty girls" go out to play. He must punish his female victims, finishing each 
off with a brutal scalping, Frank collects his victims’ scalps like trophies and 
proudly displays them on mannequins he poses throughout his apartment ... 
guests of his humble abode. 

'Ve follow Frank through his murderous life and are treated to some 
f the most vicious sequences ever caught on film, such as the 
scene with "Disco Boy," aka Tom Savini, 
js he tries to get his rocks off with a girl 
rom a club. His lady friend sees some- 
Dne while they’re making out in the 
backseat of his 
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car and cuts the night short ... a cock-blocked Savini 
gets in the driver’s seat and starts up the car just in 
time to see the “demon," Zito, as he jumps on the 
car’s hood and turns Savini's head into fireworks - 
with his trusty shotgun. 

Frank soon comes across Anna (a fashion 
photographer played by the gorgeous Caroline 
Munro) while stalking around a park. Out of this act 
of possible lunacy a relationship develops, but 
Frank’s dark ways weren’t as easy to curb as he 
hoped and he continues down his murderous path, 
even taking out one of Anna’s leading models, Rita, 
Frank’s inner life soon makes itself known upon a 
visit to his mother’s grave as Rita’s demise is 
revealed to Anna. Taking actions into her own 
hands, she escapes Frank, wounding him in the 
process. Fleeing from the scene, Frank’s mind 
begins to deteriorate fast and his delusions start 
becoming reality in one of the film’s most putridly 
gore-filled moments when Frank dreams that all of 
his mannequins take human forms (in the shape of 
his victims), joining together to tear him apart! 

Maniac endured its fair share of problems 
while in production. The most significant matter was 
the project’s funding which diminished partially through production. Thankfully, 
the heroine of the film came to the rescue in real life; Caroline Munro’s beau (at 
the time) made an investment in the production and the film was back on the 
road to release. These additional funds allowed the team to create a better-qual- 
ity film than what was originally anticipated with the initial budget. 

Maniac was filmed in a very guerilla-warfare style - in semi-secluded areas 
without permits and with random shots taken as Joe Spinell and a cameraman 
traveled around by foot. Regardless of the rough filming method. Maniac deliv- 
ered a rare glimpse into the life and mind of a serial killer. What may have made 
Spinell’s character more Intense was the fact that he was based on serial killers 
of the time. "A lot of it was based on research Joe had done," director William 
Lustig recently shared with HorrorHound, "but he definitely found influences of 
serial killers from the ’70s, In particular, Gacy, Berkowitz and probably a couple 
others. This was pre-internet of course, so he did a lot of research at the library. 
He really did his homework on it." 

The gore shots, delivered amazingly by the legendary Tom Savini, blew the 
minds of fans and critics - one to the point of repulsion as famed film reviewer 
Gene Siskel got up and walked out of the screening of Maniac he attended. It 
was one of only three movies he ever walked out of in his career. (Fun fact: the 
other two were The Million 
Dollar Duck (1971) and Black 


Sheep (1996).) 





Did You Know? Spinell can be seen in other horror films, including The Last Horror Film and the recently 

released lost title. The Undertaker. 








•ound the country united to protest 
le film, citing that it portrayed an 
busive and violent nature aimed 
3wards women. Maniac did of 
ourse have a higher female body 
ount, but to its credit, feminists 
ailed to recognize the liberating 
)ower at the conclusion of the film 
vith the heroine taking out the killer 
and the female victims tearing him 
apart in his bed (even though it 
was a delusion of the killer, it still 
portrayed a revenge-style end to 
the carnage he enacted upon 
women). 

The film suffered 
through a second battle, this time 
over its one-sheet poster. Most 
every horror fan has seen 
the image of the 

armed man standing in a pool of blood with a scalp in hand, but 
some “fans” at the time may have seen a little something 
more ... a shadow area near the crotch that gave the 
appearance of the killer’s arousal. This set off a fire storm 
with feminist groups and some theater owners who 
didn’t want to display this now-obscene one-sheet; 
therefore, an alternate poster was quickly produced - a 
solid black poster with the logo in red. This poster, rare 
nowadays, helped to keep Maniac on the screen and 
flack off the theaters for a little while. 

However, the 
controversy did not 
end there because 
of the film’s gory con- 
tent. The buckets of blood on- 
screen offended and grossed out 
such a large amount of people 
that a R-rated cut was released 
to theaters which featured pretty 
much all the gore removed 
except for a few spots of blood 
here or there - but nowhere near 
the amount the uncut prints 
were showing in other cinema 
houses across the nation. 

The Sequel 

After the overall success of 
Maniac at the box office, Lustig 
and Spinell pianed to continue 


the carnage that began in 1980 with 
a sequel. Even going as far as to 
make a small trailer and deciding 
upon a title - Maniac 2: Mr. Robbie - 
the story was meant to follow a more 
punisher/angel-of-vengeance path 
where a TV host would read letters 
from adolescent fans, discovering 
that some of his fans had problems 
lurking deeper than just not getting 
what they wanted for Christmas. 
The host would seek out those who 
hurt these children (in the trailer we 
see the demise of one child abus- 
er) - had this movie been made it 
would have probably rivaled other 
revenge flicks of the time. ... Sadly, 
due to the lack of funding, 
this project never , 
made it past 


the trailer stage. However, there is a cool collectable out 
there - the information sheet on Maniac 2 which is 
bright red with white text and features a brief synopsis 
of the proposed film and cast. 

Maniac v^as Joe Spinell at his best, his Frank 
Zito was delivered in a way no other actor could 
have, and because of this Maniac terrifies to this 
day. repulses and disturbs even the most seasoned 
horror fans. “I don’t think Maniac would exist if it 
weren’t for Joe Spinell." Lustig added, while reflecting 
on the film. “I think Tom Savini created some really inter- 
esting effects. Jay 
Chattaway's score was 


pretty original for a horror 
film. I think there was a lot of 
really strong elements but all of it 
would not have worked. Joe was the 
glue that made all those pieces 
come together. If anything, I am 
most proud of Joe, and working with 
Joe and the work we did together. 
He was there from inception. It was 
a collaboration, but he was the driv- 
ing force behind it." On top of 
Spinell’s chilling work, the film’s 
subject matter and gritty realism 
are something that will live on - 
sure to horrify us for another 30- 
plus years to come ... and remem- 
ber, he warned you. ^ 


A collection of Maniac home videos, Including VMS. DVD and Blu-ray (from an assortment of companies: Media. Elite, Anchor Bay and Blue Underground). 

mssm 


Fun FSCt- Maniac's famous one-sheet poster is so popular that other filmmakers have homaged it over the years, 

including Eli Roth (Hostel II) and Ryan Nicholson (Gutterballs). 





In every issue of HorrorHomd Magazine we print letters, artwork, tattoos, and photographs of tattoos and rxrllections from vanous readers! 
All you have to do to have your pics featured Oust iike Paul Malleck - who graciously submitted these amazing photos from his collection) is 
send us an e-mail! Make sure you send hires images (clear shots please) and include your name, a photo of yourself and a brief note about 
who you are and what you collect! We are always looking for fan photos to run in HomrHound - so send your shots in today! 




FSntSSm- Send your Fanlasm photos to mail@horrorhound.com for possible inclusion in a future issue of HorrorHound! 
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Fun FSCt- has worked as a special effects actor as the Pit Witch (Army of Darkness). 

Bicentennial Man (1999) and the Stay Puft Marshmallow Man (Ghostbusters). 


though I was deemed to young to be allowed see the movies. When I was 13, 1 
saw a show by Jim Henson showing how Muppets were made. I started mak- 
ing puppets then, and continued making foam costumes and sculptures after 
that. 


HH: How did you get your break in the industry? 


BB: I made a plant costume for a college friend for a class project at Syracuse 
University. When the project, a plant-food commercial, was being shot, Dick 
Tufeld (who voiced the Losf in Space robot) was present. 
The director of the spot asked him, “So, Mr. Tufeld, is 
there a place for me in Hollywood?” He responded, “No. 
but there’s a place for the guy who made that costume!" 

I arrived in Los Angeles a few months later, contacted 
Dick Tufeld. and he gave me a few suggestions which 
eventually led to my first job - in the NBC Wardrobe 
Department, making props and costumes for commer- 
cials, sitcoms and The Tonight Show. 


HH: Can you point to a specific experience on a 
Hollywood set as your favorite? 


BB: There have been so many, but playing the Staypuft Marshmallow Man 
ranks among the best. Also, when Steven Spielberg said my alien in Men In 
Black was his favorite, I felt validated. And there were great moments during the 
shooting of Species that I'll never forget, helping Natasha Henstridge with her 
“birth" scene. 


HH: What was it like going one on one with Bruce Campbell as “The Pit Witch" 
in Army of Darkness? 


BB: I met Bruce Campbell on the first of my two shooting days, as I was about 
to be hoisted into the air on wires for the tumbling gag. He suggested, “If you 
need to get down, just tell them you’re going to be sick.” At first I dismissed this 
advice, but when I was having trouble tumbling, I followed his suggestion. Once 
back on terra firma, they adjusted the pick-points, hauled me back up. and we 
got the shot with no more difficulty. 

The next day. in the pit. once again in costume, I stood in a niche in the wall 
as they stapled burlap over the opening and smeared mud all over it. Then I 
waited, standing in the dark, with muddy water up to my knees for an hour and 
a half, while they finished lighting and setting up the camera. Then Sam Raimi 
shouted, “Come out, Monster Bill!" I burst through the burlap and sloshed men- 
acingly toward Bruce. The rest of the shots were completed in short order - get- 
ting my hand cut off by Bruce’s chainsaw, grabbing Bruce’s ankle and getting 
crushed by the closing spiked wall. All in a day’s work. 


HH: Your filmography is 
filled with a lot of interesting 
technology. Can you 
explain what "Wargle” and 
“Chrysalis” effects are? 


It's sort of an odd thing, glancing at the attendee photos 
on the official site for November 2010's HorrorHound 
Weekend in Cincinnati, and seeing two familiar faces with 
two very unfamiliar names underneath them. Scroll down 
the page a bit and you’ll see a pair of the most recogniz- 
able villains from the 1980s. Those faces are of “Slimer," 
and the “Staypuft Marshmallow Man," both from Ivan 
Reitman’s 1984 classic Ghostbusters. The surprising 
part is seeing the names of the 
puppeteers responsible for bring- 
ing them to life, Mark Wilson and 
Bill Bryan, respectively, beneath 
the familiar visages from the film. 

1 suppose it has some- 
thing to do with the seamless way 
the effects were created, but you 
just don’t tend to think about the 
guy in the Staypuft suit, or the 
poor puppeteer inside Slimer 
having food thrown down the back of his shirt while 
filming the infamous “food cart’ scene. Still, horror fans 
have a special understanding and appreciation for the 
hard work it takes to create horrifying special effects, 
so I already know it will take little prompting for them to 
hop in line for their autographs ... written, presumably, 
in Ectoplasm. 

Thanks in part to the rise of digital special 
effects, the skills these men possess are quickly 
becoming a lost art. Having been lucky enough to be 
in their prime during the 1980s. both had the chance 
to ply their trade while creating some of the most 
memorable abominations in film history. Back then, 
designing creature effects was an intensely tactile 
profession. While working on films such as 
Ghostbusters, Thriller, Fright Night. Army of 
Darkness. Dune, Big Trouble in Little China ... along 
with countless others, both effects wizards had the 
chance to hone their skills. They did so with a myriad 
of tools: plaster, foam, makeup, plastic bags, glue 
and many other unsuspecting household items. 

We caught up with both men recently to learn 
a little more about their careers and the men under 
the masks. 


Billy Bryan (resume includes: Ghostbusters. 
Dune. Army of Darkness. Return of the Living Dead: 
Necropolis) 


HorrorHound: So, what first sparked your love for 
special effects? 


Billy Bryan: When I was a kid, my older brother 
was interested in makeup effects and the old clas- 
sic horror films. I enjoyed seeing how it was done. 


BB: Wargle, if I remember 
correcUy, was the name of 
Liev Schreiber’s character 
in Phantoms. He gets his 
legs shot off, but grows ten- 






was oversized because we were trying to make Slimer 
smaller than he actually was. We had to have him clear 
off the cart which was covered in banana peels, 
mashed potatoes and green beans. I had to shovel all 
this food down the back of my neck to make it look like 
Slimer was eating, i remember Mark Segal was con- 
trolling the tongue, and he had his arm up and through 
the back of the costume. We were all pretty good 
friends, so it got pretty giggly and silly. 

HH: Can you talk about working on the set of Thriller^ 

MW: Ya, I was a “walker." I was one of the guys on 
Rick Baker's crew. I did the zombie gloves, which 
were spandex gloves that I would detail with latex and 
glue the zombie fingertips on. We [the guys on Rick’s 
crew] also got to design our own makeup for Thriller. 
So I got to create my own fake teeth and appliances. 
I'm in several scenes way in the background usually 
just kind of limping around. Where you can see me is 
in the theater audience. There’s a pair of eyeglasses 
catching the reflection on the screen, just about in the 
back row. I’m up toward the back and to the right sit- 
ting in the audience when Michael gets up and walks 
out. 

HH: That must have been a pretty amazing experi- 
ence, working with Michael Jackson. 

MW: Oh, it was. Those kinds of life experiences, 
Ghostbusters and Thriller are immeasurable. 
Running into John Landis, Rick Baker, Michael 
Jackson ... one day we were on set on Thriller, it 
was late at night and Jackie Onassis came by to say 
hello to Michael. I couldn't believe it. 

HH: Have you worked with Bill Bryan since 
Ghostbusters? 


MW; t really wanted to do Slimer. There was this scene with the cart in the hall 
where Slimer is rummaging through all the plates and dishes. Most of that stuff 


Fun F3Ct’ Wilson puppeteered such characters as the Fly/Beetle/Harry the Shrunken Head Hunter (Beetlejuice). 

a flying bat (Fright Night), and Siimer/Terror Dog/Librarian Ghost (Ghostbusters). 


tacles which he then uses to attack the heroine. The apparent force and intent 
were a result of the fact that the attack was shot in reverse. For another scene, 
after his head is shot off, for the monster sprouting from the resulting orifice, we 
used a fluid-filled membrane effect. We shot that one upside down, using the 
weight of the fluid to propel the effect. 

Chrysalis effects would be found in Species 1 and 2. This was the first 
instance of the now-infamous plastic bag effects which I invented. Throughout 
the film, many of the alien growth effects were made from plastic baggies, elab- 
orately manipulated and covered with slime. 


Mark Wilson (Resume includes; Ghostbusters, Thriller. Fright Night, 
Beetlejuice. Team America) 

HorrorHound: How did your love for special effects first start? 

Mark Wilson: It started in elementary school when I saw Snow White and the 
Seven Dwarfs done with marionettes, and they allowed us to go behind the 
stage. We got to see how ttiey worked, and I also saw the props, so I immedi- 
ately went home and, probably at 5 or 6 years old, got some materials together 
so I could make a little cart, because the dwarves had a little cart that they 
pushed. I thought, “I can do that." 

HH: Were you hired for Team America specifically because of your background 
making marionettes? 

MW: At the time, I was working for the Chiodo Brothers. I’ve known them for 
many years and have built marionettes, muppet-type costumes, all kinds of stuff 
for them. They were putting together a pretty big crew; they brought me in orig- 
inally to build camels for the Cairo scene. I ended up being sort of the “puppet 
wrangler," so I was first unit. Whenever Matt and Trey were on set directing, I 
was usually on that unit making sure the puppets were up and working. 

HH: I noticed you weren’t credited on Ghostbusters despite doing a lot of work 
on the film. Why no recognition? 

MW: That was unusual. I expected to get credit. I worked on it for many months, 
sculpting both the librarian ghost and Slimer, worked on the Teradon construc- 
tions and did a little sculpting on just about everything. My main duty though was 
working on Slimer. There was something weird that happened with the credits 
on Ghostbusters, and a whole bunch of people were left off. There were apolo- 
gies from producers, and they put a very special “Thank You" in the Holiywood 
Reporter to make up for their mistake. 

HH: Speaking of Slimer, can you tell the story of the infamous room service 
"food cart" scene? 


MW: Ya, I know Bill very well. We both kind of do 
the same Uiing. We wear costumes and puppeteer, 
and we're both kind of indie filmmakers doing our 
own thing with video using our wacky senses of 
humor and puppetry and stuff. Occasionally I work 
with him professionally on a job from time to time. 


HH: Have you ever done a convention before? 


MW: I've done one previous one in London. 
HorrorHound will be my second. Doing a conven- 
tion is a rare thing. I felt so fortunate, to sit at a 
table, and have people come up and say, “You did 
some cool stuff and it really affected me." One guy 
came from Holland to London just to meet some- 
one who had worked on his favorite film. What a 
rush, to stand there and have somebody say how 
deeply you have touched their lives. You don't get 
that in your everyday life. 

The cool thing about doing these shows, is 
being able to go to places I’ve never seen before. 

I haven’t done much traveling outside of what I 
was paid to do on some films. I'm really looking 
forward to seeing another part of America. iSf 
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